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which it is supposed to describe. When people go to the
theatre., the majority of them expect primarily to be enter-
tained; and when Shaw invites them to the theatre, he
expects them primarily to think. Expressionist plays en-
courage people to think by giving them an entirely new point
of view, one which is essentially unnatural. Shaw refuses to
do this. He has neither the patience of Galsworthy, who
allowed the facts to speak for themselves., nor the aloofness
of the expressionists, who removed themselves to a great
distance from the facts. His method is to strip from the
facts everything which hides them from the intensity of his
intellectual scrutiny, until they stand out in a form quite
different from that which has made them familiar. People
assume that democracy means 'government of the people,
by the people, for the people'. In the speech of Boanerges in
The Apple Cart> Shaw gives them another viewpoint:
'I talk democracy to these men and women. I tell them that
they have the vote, and that theirs is the kingdom and the power
and the glory. I say to them, "You are supreme: exercise your
power." They say, "That's right: tell us what to do"; and I tell
them. I say, "Exercise your vote intelligently by voting for me."
And they do. That's democracy; and a splendid thing it is too
for putting the right men in the right place.'
If what Boanerges says has any relation to the truth, the
belief that parliamentary government is necessarily demo-
cratic needs considerable revision; and people are most un-
willing to revise their beliefs. It is an uncomfortable process.
They attempt to dismiss the revelation of a new point of
view as a joke, especially if they can find an excuse in the
wit of the dialogue through which the view has been ex-
pressed. The adjective 'Shavian' has come to be used by
people who regard Shaw's plays as collections of witticisms,
instead of what they are: ideas expressed in drama by means

